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On November 19, 2016, Trilateral Cooperation Secretariat
(TCS) co-organized “Trilateral Special Movie Talk:
Understanding Similarities and Diversities among Korea,
China, and Japan through the Movie <Miss Granny>"
with the Japan Center for International Exchange (JCIE).
Audiences with diverse backgrounds and nationalities
participated in the event, enjoying the precious opportunity
to understand similarities and diversities in socio-cultural
and emotional features of the three countries through
examining the reason for the popularity of the movie <Miss
Granny> produced in all three countries.

Three directors of the trilateral <Miss Granny> including Mr.
Hwang Dong Hyeok, Mr. Leste Chen, and Mr. Mizuta Nobuo
participated in the event and shared stories about the
similarities and differences of the three movies, interesting
episodes regarding the film production, and reason for
movies’ popularity. Ms. Shim Eun Kyung, the main actress of
the Korean version also expressed her thoughts on the event
and the popularity of the movie around different countries.
The movie talk lasted for two hours with a lively discussion
and dialogue with the audiences.

Understanding Similarities and Diversities among
Korea, China, and Japan through the Movie <Miss Granny>

<Miss Granny> is a comedy movie about a woman in her
70s who magically finds herself in the body of her 20-year-
old self after having her picture taken at a mysterious photo
studio. After the release of the Korean original, Chinese,
and Japanese versions were produced. The Korean <Miss
Granny> (2014) made by Director Hwang Dong Hyeok starring
Shim Eun Kyung made a great hit in the ROK, mobilizing 8.6
million audiences. Chinese version, <20s Once Again> (2015)
directed by Director Leste Chen starring Yang Zishan also
made a huge success, ranking the first-most-viewed China-
ROK co-production movie of all time. On the other hand,
Japanese version, <Sing My Life> produced by Director
Mizuta Nobuo starring Tabe Mikako was also released in
2016 and gained popularity among Japanese audiences.

The Trilateral Special Movie Talk provided a significant
chance to enhance people’s mutual understanding of the
three countries through one of the most popular box office
movies made in all three countries, and contributed to the
trilateral cultural industry cooperation by consolidating the
network among the movie experts of the three countries
and facilitating the dialogues among them.
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Behind the Trilateral <Miss Granny>

How One Story Can Be Transformed into Different Movies around the World

By Mr. Jeong Tae-Sung, the CEO of the CJ E&M Film Division

CJ E&M is now making <Miss Granny> into 10 different
language versions, starting from the Korean original released
in 2014.

Korea’s film market size is relatively small, with 50
million population. In this light, internationalization and
globalization of movie production and distribution have
always been the central issue of the Korean film industry.

Promoting Korean film contents abroad for 8 years posed
many limitations caused by differences in language and
culture, and CJ E&M adopted a strategy to localize good
source story into different versions that adapt the detailed
settings to reflect local culture and hire popular actors and
actresses of the country. Chinese remake, <20s Once Again>
was the first attempt of this multinational project. The
success of the Chinese version led to the multiple remake of
<Miss Granny> in different regions and countries around the
globe, including Asia (Vietnam, Japan, Thailand, Indonesia),
Americas, and Europe.

The multiple remake of <Miss Granny> in different countries
reconfirms the importance and power of good original
source story.



Understanding Similarities and Diversities among
Korea, China, and Japan through the Movie <Miss Granny>

Director’s Commentary #1

<Miss Granny> as the Childhood Memoire

By Director Hwang Dong Hyeok of Korean Original, <Miss Granny> (2014)

The Reason for Making <Miss Granny>

When | read the first draft, | was instantly moved by the
story which recalled my childhood experience of living with
my mother and grandmother after my father’s death. This
family background deepened my understanding on the
relationship between mother and daughter in laws, mother
and son, and grandmother and grandson, which greatly
helped me making this movie. | also hoped to present a
pleasant memory to my mother and grandmother, which
brings them back to their good old days when they were the
most beautiful. The movie in this sense reflects my personal
observation of my mother and grandmother.

Thoughts on Chinese and Japanese <Miss Granny>
| watched Chinese, Vietnamese, and Japanese version. It
was interesting and new to learn how different cultures

are adopted in detailed settings while basic features of
characters and story are maintained still. For instance, |
utilized old Korean pop songs that | enjoyed in my youth.
I noticed that songs of Deng Lijun and Japanese 60’s hit
melodies were inserted in Chinese and Japanese movies
respectively. Whereas Korean heroine right after she turned
into 20s spends a night in Jjimjilbang (dry sauna), the facility
at which Koreans often stay overnight with a relatively cheap
price, Chinese and Japanese heroines sleep in the open
because there is no such facility in China and Japan.

A Taste of Nostalgia in <Miss Granny>

Retro codes inserted in the movie are the demonstration
of my childhood memory; my grandmother used to give
candies to the people around, which is reflected in Korean
heroine’s behavior. Another impressive memory about my
grandmother appearing in <Miss Granny> is the dentures in
a water glass, which scared me whenever | passed her room
to use bathroom at night. In addition, old songs in the movie
are the ones that my grandmother often hummed while
listening to the radio. | tried to make a movie which elderly
people can easily enjoy together with their grandchildren.

Rejuvenation Fantasy of <Miss Granny>

In <Miss Granny>, it was particularly important whether
audience can believe into heroine’s transformation after the
photo-taking. Thus | put many efforts on describing the old
lady in a young body interestingly and persuasively. Thus, |
inserted comical episodes where the heroine swiftly rides on
the bus, which she could not catch with her aged body, and
is flirted by a young man.
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Director’s Commentary #2

Representation of Common Chinese Culture in Adapting <Miss Granny> in

Chinese Setting

By Chen Leste of Chinese Remake, <20s Once Again> (2015)

The Reason for Making <20s Once Again>

When | first read the scenario, | found the first part funny
and latter part touching. My mother was very glad when she
heard that | would make the Chinese version and asked me
to make a good movie that she would not fall into sleep.
After the one month of film shooting, | watched the Korean
original. Watching the Korean original gave me a nice
motivation to make a good Chinese remake.

The Chinese Adaptation of <Miss Granny>

Two grandchildren, older sister and younger brother, appear
in the Korean original. We changed this setting as boy-
girl twins in the Chinese remake, considering China’s ‘one-
child policy” lasted until 2015. | first thought this adaptation
would not be much of a problem, but | was later inquired
by the actress whether the twins can be born with different

blood types. In the story, it is the heroine, the grandmother,
has to be the only one in the family who has the same
blood type with her grandson and transfuses her blood to
him. We eventually had the doctor’s advice on this and went
on shooting the film. We paid much attention on the details
in adapting the original story that fit to China’s social and
cultural circumstances.

Reflecting Common Chinese Culture in the Movie
China is a large country with diverse cultures. It was thus
a challenging mission to reflect common cultural aspects,
which is understood by all Chinese audience, into the movie.
The photo studios of mainland China and Taiwan look
different. According to the research, Chinese people in the
old days commonly enjoyed taking picture with a big moon
prop as a backdrop. Thus the moon prop was also used in
<20s Once Again>. | was worried about people’s response
to this setting that is unfamiliar to many contemporary
Chinese, but it was well received by the audience.

Thoughts on Korean and Japanese <Miss Granny>
Because Chinese remake was produced right after the
Korean original, | felt as if | were a student who is cheating
some one’s answer. The situation and daily life of the
Japanese heroine was very different from those of Chinese
heroine and it seemed that | was watching a totally different
movie. On the other hand, the last scenes of both Korean
and Japanese version moved me to tears.
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Korea, China, and Japan through the Movie <Miss Granny>

Director’s Commentary #3

Representation of Universal Code of Family Affection and Ties in Japanese

Setting

By Director Mizuta Nobuo of Japanese Remake, <Sing My Life> (2016)

The Reason for Making <Sing My Life>

| lived with my mother and younger brother after my father
died when | was 13. As a child, | opposed to my mother’s
second marriage, and she lived alone until she was 89. As
| grew older, | suffered from a sense of guilt of taking her
happiness as a woman away. When | encountered <Miss
Granny>, | felt very much relieved from the sense of guilt
and decided to make a Japanese remake. | tried to make
best of the universal characteristic of the source story that
expresses affection and ties between mother and child
which sometimes cannot be explained in logic.

Depiction of Mother and Daughter Relationship

Nowadays, there are fewer three-generation family
household in urban Japan; grandparents, parents, and
children often live separately from one another and there

are few family with two or more kids. On the other hand,
there are increasing number of divorced, single mother.
Considering the family situation of Japan, | thought it would
be more effective to describe strong, mixed emotion of love
and hatred between mother and daughter rather than that
between mother and son depicted in Korean and Chinese
versions. In addition, | also took the main target audience
who are mostly female into consideration for depicting
mother and daughter relationship.

The Making of Comedy

Comedy is a difficult genre to make; there are a variety of
types of laughter and it is not easy to make every audience
laugh. When | make comedy movies like <Sing My Life>, | do
not attempt to make audience laugh on purpose but focus
on representing the images of emotion demonstrated in the
scenario, and this process is not so much different from that
of shooting serious human drama.

Retro Code in <Sing My Life>

| paid particular attention on the sharp contrast between
the old and new lifestyle to amplify analogue nostalgia; it is
why | utilized such scenes which Japanese heroine on the
smartphone picture later disappears when she returns to
her 70s.
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Actress’ Commentary
The Acting of a Rejuvenated Woman

By Actress Shim Eun Kyung of Korean Original, <Miss Granny> (2014)

Thoughts on Global Popularity of <Miss Granny>

| did not expect that the movie is reproduced in other
countries when | was shooting <Miss Granny>. | was very
much attracted to the main character Oh Doo-Ri whose body
is in her 20s but who is actually 70 years old. Expressing the
emotion of an elderly woman was a pleasant challenge for
me, and | think it is the reason why other actresses around
the world also challenged this role.

Difficulties in Acting the Main Heroine

| got the proposal when | was about to graduate high
school. Oh Doo-Ri at an initial stage was a sensual woman
rather than a cute, lively lady. | at first was worried about
taking main heroine’s role due to the image gap between
the initial character and myself. Thanks to Director Hwang’s
support of providing detailed explanation on the character
and of revising the scenario to create cute, lively image of
Oh Doo-Ri, | finally made up my mind to take the role. |
have discussed with Director Hwang for long about acting
an elderly woman. One of the effective way to learn the way
of aged women’s speaking was to use dialect. | even talked
with the Director in dialect during our daily conversation,
which was very effective for my acting.

Singing of the <Miss Granny> Songs

I have a keen interest in singing and it is part of the reason
why | joined <Miss Granny=>. | thought it is very important to
express heroine’s true feelings revealed through those songs
and it is why | did all the recordings by myself rather than
doing the lip-sync.

Personal Significance of <Miss Granny>

<Miss Granny=> is indeed a special movie in my acting career
which facilitated my transition from a child to adult actress.
I really enjoyed acting as the main heroine, and still attach
special affection and meaning to this movie because it is
also the story of my youth in 20.
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Directors Talk
Thoughts on the Multiple Remake of <Miss Granny>

Director Hwang

While preparing the film production, | found that this story can earn sympathy from wider audience
abroad, especially from the people in Asia. In fact, the pictures of Audrey Hepburn and James Dean
at the photo studio are the installation that | intentionally inserted under the consideration of the
audience worldwide. Yet | did not expect that the movie gained popularity among people in different
countries through the reproduction. | am also surprising to find that <Miss Granny> is now remade
not only in Asia but also in the USA and Europe.

Director Chen

Before making <20s Once Again>, | remade a Japanese drama, <101st Marriage Proposal> but it
was not satisfactory; when it was remade under the setting of contemporary Beijing, the work was
not persuasive enough to attract Chinese audience. Thus | decided not to do another remake. Yet |
was touched by <Miss Granny>. The movie is special in a sense that audience can easily attracted to
the story, for it is combined with old hit songs. | think it is the key to popularity of <Miss Granny> in
different countries.

Director Mizuta

| think the success of the multiple remake depends on the quality of the original source story. Such
emotional factors as the convergence of music and story is included in the layout of <Miss Granny>
from the very first time. The movie does not utilize foreign songs or original sound tracks newly
composed for the movie. Rather, it utilizes old hit songs with which people are familiar throughout

their life, and it is one of the big motivating factors of the multiple remake.
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